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Finger Patterns in Notation
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Half Position: Move

the entire hand (including

the thumb) backward
one half-step




One Octave Scales in Series
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F major

D minor
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Lesson One: Basic Counting

1. Write in the counting; see the example.
2. Clap, count aloud, and play each exercise on a single pitch. Set the metronome at quarter =108.
3. Be ready to clap, count and play any example for a test and then to sightread a similar example.
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Lesson Two: Dotted Quarter & Eighth

1. Write in the counting; see the example.
2. Clap, count aloud, and play each exercise on a single pitch. Set the metronome at quarter =108.
3. Be ready to clap, count and play any example for a test and then to sightread a similar example.
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Lesson Three: Ties

1. Write in the counting; see the example.
2. Clap, count aloud, and play each exercise on a single pitch. Set the metronome at quarter = 100.
3. Be ready to clap, count and play any example for a test and then to sightread a similar example.
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Lesson Four: Eighth-note rests

1. Write in the counting; see the example.

2. Clap, count aloud, and play each exercise on a single pitch. Set the metronome at quarter =100.
3. Be ready to clap, count and play any example for a test and then to sightread a similar example.
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Lesson Five: Sixteenth notes

1. Write in the counting; see the example.
2. Clap, count aloud, and play each exercise on a single pitch. Set the metronome at quarter = 96.
3. Be ready to clap, count and play any example for a test and then to sightread a similar example.
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Lesson Six: Dotted eights & Sixteenth

1. Write in the counting; see the example.
2. Clap, count aloud and play each exercise on a single pitch. Set the metronome at quarter = 92

3. Be ready to clap, count and play any example for a test and then to sightread a similar exampl

Example ff
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Lesson Seven: Meters with Eighth-note Denominators

1. Write in the counting; see the example.
2. Clap, count aloud, and play each exercise on a single pitch. Begin with the metronome at eighth =184.

and increase the speed gradually until the rhythm swings at the pulse of the dotted-quarter ("in Two").
3. Be ready to clap, count and play any example for a test and then to sightread a similar example.

Exampleﬂ_‘ Al Y
1 2 3 4 5 6 12 3 456 1 2 3 45 6 123 4 5 6 123456
O R — — H i i i Y
@1 ) )
©F! 2
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o Y Y Y Y &y Y YY)y

)
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Lesson Eight: Syncopation

1. Write in the counting; see the example.
2. Clap, count aloud, and play each exercise on a single pitch. Set the metronome at quarter = 104.

3. Be ready to clap, count and play any example for a test and then to sightread a similar example.
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Lesson Nine: Triplets

1. Write in the counting; see the esample.
2. Clap, count aloud and play each exercise on a single pitch. Set the metronome at quarter = 100.

3. Be ready to clap, count and play any example for a test and then to sightread a similar example.

3 3 3 3 3
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Crazy Tunes
for Rhythmic Reading

1. America Foxtrot
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9. Yellowish Rose of Texas

7. Limping Johnny
8. Oh, My! Suzanna
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My Old Kentucky Home, Good Night

Bass Stephen Foster, 18
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Michael J. Shea, 1908
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O, Canada

(Canadian National Anthem)

Calixa Lavallée, 1880
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Thomas Arne, 1745

Rule, Britannia

2

2

)+

Bass

1
v

VII

—0

—QZ

&

&

ol

o

L. JTH

o)

o)

aA

2
11

<1

>1

—

A%

VII

>1

<4

L. JTH
3
5
4

/Yt
).
14
).
19
¥V D
).

24

<A

1
VIII

>1

43



Tramp, Tramp, Tramp

Bass George F. Root, 1864
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When Johnny Comes Marching Home

Bass Louis Lambert
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A Rovin'

English

Bass
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Anchors Aweigh

Bass Navy Song
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Auld Lang Syne

Bass Scottish
G major version is Sul D
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6 — )l . i .
5 o s 77~ il
S / = 2
T T # } i T T
-1 4 -4 -1 -1 - 3 1 -4 -1 -3 1 -4 -
I\% 1 1 I Vi v it VI v VI
. F &
12 8 = . . — v
. o . 7) I I
iﬂ 7 1 1 1 <D D
1 71 ] 1 A
T T C— l i r’
1 3 o - 4 -1 4 1-1 4 - 4 >1 <4 -1
v 11 I v,
A
A-flat version crosses strings
; - ”. -"°
17 . . e P . e
). ) 1 T 1 B 1 T ) |' ﬁ_ '
e e e v — : =
1 -4 1 - 1-1 4 - 1 -4 1 4 1 4 -1 -1 4
D \Y IV, v v, V G D v, v
» o° » o° .
23 ) ) = & . - & ~
1 IP 4 ) IP r )
I 1 1 v
V1) T I/ I T T
| 4 1 1 - 4 1 4 -1 4 - 4 1 4
A D \Y% D v, \Y% D
G G
»
72. 1 -
28 — +— -t E R -'—d K —
C\o | | ) |' r ] |' - n
+—[l'—b | |74 | 1 174 .7
V1) T T T |V ! T
4 - 3 - 1 4 -1 4 -1 41 -1 4 1
VII \Y% D v, \Y% v, A
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Beautiful Dreamer

Bass Stephen Foster
H/_\ o~
1 t 5-° o _'_ _'_/\ /_\ °
° | | | 7D N
) - y
= i | E
sul D 302 -2 1 2 4 1 0 1 4 1 4 1
VI v I I \Y 3 v, I
M—
o o e
5/\ f — — T . —|'_ r_/\ N )
)0 "QP_' - | 7 rd
P~ ! ‘I -
- 3 - 4 1 - 1
VI )i HP
- - 1 ! &
9 /_\ '/\ — — - 1 — ®
N1 7 I
*). D e 7
7 f I
D —
- 4 1 -2 0 4 1-4 -1 -3 2 >1 3 2 1 2 4 1
1V, 1 Y I HP VI VII A\
/\ /_\
- -
. . L r S
*) r)ID "qr_‘  — ] 7) )
1 C— /
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Bicycle Built for Two

Bass

o 1

0 4 -1 1 <2 4 >1 <4 0
\;’I v I | i
V
9 - 2 - _ I/\ I/\ I/\I
)% .
}
-1 ) -4 -1 S1-1 2 -1 4 -2
v 3 I\% il 1 I I\% \Y
8 g N > S\ o~
- P—F —F 7
: : P 2
-0 -1 - 4 - 4 -4 >1 <4 >1 !
\Y m 1T
. 7) 4 7) I'_ 4 \ 7o
== e : e <
-1 4 1 ! -1 0 -4 -1 ! 1
I v VI
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Drink to Me Only With Thine Eyes

Bass Scottish
- ™
_ N N _./_\ ~ , - ) N I
#s' — T —1 I I o I @ —Y - 7
= — e ——
sul D * 4 -1 4 4 -1 0 1-4
1 I 1 1T 1
6 N o~ N s V —~ o \ —~ VRS
- ; » . . o _ o -
iﬂ 's I I e I e ——/ I % I : 7
I I l i Iy) T I T I T T
4 >1 <1 0 4 4 =1
I 3 11| v
11 ~\ /_\ N I /‘\ S~ _‘/\ o~ .
= = e
74 I I T 1 7 g I I o I o7
f ] - 1 ] y ) P——
4 1 =4 1-4 -1 [ 4
I 1 I
M n
17 N L N N N~ s /T~ L
Fe e o e o e o . g 7 =
D T T % IV T T
1 2 — 4 1-4 1 -1 4 1 1 4 1 - 1 1 2 =1
I v, i IV, DA DI HP I v,
V — }/\ —~ VS
22 . /_\ /\ /_\ N\ ° PO e
) I I < 7 7
7 f 1 il i
D — 7 yi
4 1 1-4 -4 >l <4-3 - 4 >1 <4 =1
D A DI IV, vI 1V,
27 o o 2\ N Y N .
) | . . | |
*)—TD 7 I - o I ] I 1 7) |
7 i I I 174 I T
I T T |7 |V
4 1 4 1-4 4 1 4 1 1-4
1v, i D A D

*All on D string except one
note in meas. 19, 23 & 31
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Greensleeves

Bass English
R N T ® 3
Y | 2 ] ] '_/V' _97_\' /\ O/\ LN ,/_\
)b 1 il 1 . #r_
Z | | J 1 )
' —] ' 7 :
sul D 1 - 1 4 - 2 3 0 - 4 > - 1 4 -2 4 - 2 1-1 4 >1
\Y% VI \% 1I v, 1 m
VRN
/\ f o
9r\ | S ) T 9/_\' Y S\ N —O/\—
= e er
T T I T
0 - 1 1 4-1 2 - 4 1 - 4 -1
m I v I I I
o D_/_'\ N\
17 4— 4 1 -9_ /\ £ e T /—\
F— / P S
2z | | J 1 | | -
- } - } }
-2 1-0 4 > - 1 4-1 2 - 2 1 -1 4 >l 0
VI 3 AV il 1L m
o 1/_\
26 77 £ 7$7 79/\ /\ '/—\ /\ /—\_
yi

=
=1
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Hatikva

Isarael National Anthem

Bass
All in Thumb position
- _._F_ —f | | | . . /\ 7) 4
2 t — ; ;
612 ¢ 1 2 11 o 2 1o 12 ¢
E A D A E
6 ,/F\z 3 ~ e r e gPe,
iﬁ I 1 7) i
T — i
1 6 1 ¢ 2 1
D A
11 PP aPe, ~ /L ems N\ ~
' = EES
o 1 o 21 o 2 o 261 ¢ 2 ¢ 2
E D A D E A D
16. T _/\_ p /_\ _/\_ . o~
o ”) | | | | | | | ”)
7 — ! — — 7 |
1 ¢ 0] 2 o 1 2 ¢ 1 ¢
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Home on the Range

Bass

sul D

Cq

1)
Y

12

<1

>1

19

<1

<+ B

<+ >

>1

26
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I'm a Yankee Doodle Dandy

George M. Cohen

Bass
H
/A #i‘ | : ©
)E¢ O
I
sulD 4 1 -2 -1 4 1 1 4 4
1AY I+ 1 I 1AY I
Y V
7 Ny »
" /\ 9— —~
) # O N # o ©
*) &  d il
7 " P
1 4 >1 2 -1 3 1 4 1 - 4
I 1AY I+ vV 0 VI v II
v ™
14 T~ ° . o
: o« — . «r ~
b
> -1 - 4 1 - 1
111 I\Y v
H
21 . /\ °
D # O N @
*) &  d
= ¢
-4 1 -1 4 1 - 4 1 0
1 111 v 111 v
Ld " 0 l
o). - 1
7 " |
1
1 -1 - 4 1 1 4 1 4 1 -1 2
111 I\Y 11+
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Irish Hymn Tune

Bass Slane
Mostly in III and IV positions
H
/. A /
x
1 4 4 1 1 - 1 4
III A v
6 y ® - - o £ ; £ o o o
D #
T =
S
1 4 4 -2 3 -4 1 4 -0 4
G \Y4 v D I
12 ; ® o
O =t ——
- I V1
1 0 0o - 4 1 4 1 4 0 4 - 4 1
v G D D 111
D
17 H _9_’
e L @
“Je 1 Db
h |V
>
1 4 4 1 1 -1 4
1V, A D A\
@ » @ _9_' » o Z! :& _g » -0 @
22 . o = - F e =l 1 - -1 I- F e =
/A |
e 1D b
/ h [V
)
4 - 1 4 4 4 -2 3 4 1 4 - 2 1
G D VI A\ D 111
. 2
28 § - C ® o _ N .
e O 1
“Je 1D bH | |
4 h [V | |
VD | |
4 1 1 - 4 1 4 4 - 1 -4 - 4 1
v, D \% G IV, V v,
A
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My Old Kentucky Home

Stephen Foster

Bass

~

[

/Y

sul D

VAR

o I3

A

=1
il

/Y
hdll L
Y
ol D

13
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Old Folks at Home

Stephen Foster

Bass

sul D

=

<+ 2

'/.\/\_

b
|
|

1

1/ -

12
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Scarborough Fair

Bass English Folk Song
™ P Y
N e o o ”) .
&ﬁ e ; "3 '. 70
i 71
t t
1 - 4 -2 4 -1 -4 1
sul D I v I I v VI
—
s £ ) — -
- P
i
t
3 1 -1 4 - 1 1 -3 1 - 4
\'% v VIl v
11 /_\ /\ T
. o o AN 7 = o ~ !
| ‘ AS 7)) 70 2
= Em— | | -y
1 2 1 0 1 4 1 - 4 2 -1 !
I I v | I
VRN N
17 R— > ® o _— 9/\5 - »
%9_' . ) 5
; | Z
2 - 4 1 2 -2 - 4 -1 3 1
v m I \Y% VIII
N
T ey gy
23 F T 2z 2 £ £ 2 PN
C\o | ] '
,o - !
1 3 -1 4 - 3 -1 - 4 1 - 4
VI \Y VII \Y% 111,
28 /—\ h O/—\'
/) | A S
-l. ;BD 79 [P i r -4 I
2 -1 o1 4 1 - 4 2 - 4 1
HP I \Y 111, HP
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Shenandoah

Bass American

Uses II, III and IV positiions|

N\ N /\
o —
v [ow PFp [ L 7 p§
—o)—E— i — z
= |
o 4-1 2 - 4 1 -3 2 - 4 1 41
m i v VI v D G
~
o ® g\ o . .
== e (N (o 2 N e v
S==E | | S i
T T ]
4 1 <d>l- 41 4 > 0 1-4 1 -1-1 4 14 S
1 m G v m v m IV,
D D A

Uses II1I, IV}, and V positions

. o b PP R [F e e SR

o o

> oo—op®l T - F £ of o
': | —t— t Vi H IIII ) H || |

1 4-1 2- 4 1 23 2- 4 I -4 1 <4 >1

D m v VI D G T

G G

17 N\ o o o P ® -~ o e .
b +—H 7T P — o 2 |
Z 55 — = =

4 1 4 1.4 41 S1-1 4 14

v, Vv v, V v, V v,
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Yellow Rose of Texas

Bass
. M V . - £ 1 1
DAEE o o ) .
* 4 1 1 4 1 - 1 1 -2 1 3 -2 -3
sul D HP II HP I IV VI I \%
6 v
. ™
. 2 5 o 2 5 . -
0 | N .
) P oo
b {V,V S o —®
1 - 2 1 -1 3 - 4
v \ HP
12 » . § .
o M o & s o o . | - M
>0 e ’ —
) h P P o |
b ¢ C s
-2 3 2 - 4 -0 - 4 4 1
I VII \Y \Y% I
V
17 Vv 73 * o . » Y
_._' _% = I il el I 9 -0
. 4
'S
1 - 1 - 2 1 -1-4 - 1 3 0 3 1 - 2
I 11 I m VvV VI G VIII \Y%
D
23 .
o o * o B o @
@) AN . 0
hl D Y 4
Z S
1 -1 3 -4 1 -1 -1 -2 1 -1 - 4 - ¢
VII IT I I I m v
28 ; .2 o e Y -
,g H 1 | 4 i ,g N ,* @ ,g ,% ﬁe'
/A N ) | |
i D Y 4 | |
. FY | |
- | |
1 0 -2 1 - 4 -1 -3 - 0 1
G D \% m VI \i
VIII

* Mostly on D string with a few exceptions
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